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o] WA o] FAEE FoRA 2399 AAA T diEiAEs 192090
o 1930d ) 27] o]&7ted s =HUT w WAYFH FojHe] G}
o wlAE A Atele) A T vRRZMARE A71E v ATk 22d 19709
ol e]2ejxer 43t Aol AANA nAe g Wi TEHA =rt
A ZHE Q10

AN o] E(spectatorship theory)2 Al 712 GAE AR A4 DA 1970
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rlo
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10) Hayward, S., Key Concept in Cinema Studies, (London : Routledge, 1996), ©]% 71,
Fegstrtd — ol B3 Hld —;, (A& I, 1997), p39 AL
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14) Silverman, K., “Masochism and Subjectivity”, Framework, No.12, 1981.

15) Studlar, G., “Masochism and Perverse Pleasures of the Cinema”, Nichols, B. (ed),
Movies and Methods, Vol.2, (Berkeley : University of California Press, 1985).

16) Mulvey, L., Visual and Other Pleasures, (London : Macmillan, 1989).
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N

dEe PUEAL B9 39 4% A8 97, 39 9T 9%, 39 3
Het FA¢ Bdshed PHTAL A FUEIE IA7ke I3

AAH 1A FE Ao] FEeln AFe wtA FFd 2T Foke
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(Y
=

ok st 7he R4St Ae #48 AE7sh W99 Folth $4FAlvoice

21)

ol

BEAL A5 of ARAA S0 HAE 79, T EFS AAsE Lol
22) Bl 54 A o= W $-8 53 FEIA ste F
23) FolE2te w9 Ao F(cross)S B4 AT wlg= A AdA A
A Fol, NA Yoz Al 2Fo(gesture), & =FFH(facial expression), HE

(bodily attitude 31218 FFAAY B E nE ) WHE F 5 vk 2o
e AE @ FaW @71ED eelAw FuTHY UHE Aded 24
olFe &£xo 7 Feof WMAE £ g ed FJHE= A Mo F(direct cross),
30| Eeurved cross) T8 holEel b4 abel BAelBol 4 wol
2
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@) A3} =e) ARUAIY =4
QAES] FAE = AelL oW AL A wHIR wAIIE 4
A QY o579 o §BUE NS e Lol ARt Y
Asold Gk weL A HAE F9) AF A% 1499 £ 59
PEAQ 4%e FLIL ANFE AFoR, FANoR AREY i
QoI 9) 7], dak, AAueke) A $49, LT, 29 5 G nE
SAEE 2ATE AYE BEH oo MW JAuse R nE
o

&, vleo]Z ¥u] A (Michael, Rabiger)?9= J3t7t=e] &3 2140 s o

24) ol - ol &, FRg A ER, , (g FARNETAL 1993).
25) Rahiger, M., Directing : Film Techniques and Aesthetics, A3 9, fg3te <
2, (A& A%, 1996).

,18,



Qlojol atm, 95 A AAQe FUHE ANIE FYse TEL 7R AF

A e AEATE Hojok gtk FAsa itk

dgojl= R d(David Bordwel)202 7r5o] o2 dAoA FHofstA He
bl

2
T, @A AAE 5He AU FoUE, ARAEL AW - FEHT, 22
9 AF - 494 - gAA S7E A o8 FUH $PoE B B
2o §7 ¥R 7 EFA HE)A F UES S Ao,

Be GuAglA 45 )5e BASE AN 238 o|FEd H% F
qun o7l 2% Y FEe BE A9 AY A7 ohyed FAo

= Agele, ARA), b, BEAG TE o

& 2A3ed ol BPRE A8AL AT Aok Rl

>
o
il
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30

)

(3) =tn} AZAe] ARFUA L B4
A7) A7tx dgAets A9 Ads SAA d3dth o)L 1947 24,
A A%, FRAELE oAy AF Arte} wjgo] %3] Qd V)FES FE
sEA SAEY 2379 393 A2 A3 7O 7)&L Uy gon,
deujde] @A Sevt dFAE A 93 AR 7)1ES A9
Sevl AEAE o 7R AT GFEA Y o] FANE F kA 2 &

A FgEer gk F, & v)Eolge £HE 99& A4s) T

26) Bordwell, D. & T. C, Film art : An introduction, 2% - 0| 8% Y, Fi3lq
%, (M& 0|27 234, 1993).
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Sorlold) AEAY ded ABe wE B PN JTY, WeEe

Q7), Fo AES 94, v1% ol ol277k4) Sevhe) A AA)A aFHE
LR

E¢ Sevh AFolE HHes B EHA F U AT o))
7 8FEE 71442 Fo) G ola) Qo] B 718 &g FeAw me2a
W& WEL AFAL AEAL AN ARNT 214 AFYAIAL 0%

2. 939 TV =aknle] mrjo] EA
) dzke] o] &A4e #3 uF
(1) 43te] awtd 54

Ga7h wwE A 9G] AR oAy A3 7% U
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%A e AEH 22 unolR JFARCH 479 Y WL B3
4% 34

rlo
of.
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s
=
ofy

27) Alan A. & Armer., Directing Television and Film, (New York : Wadsworth
Publishing, 1995), #3% - 19 % 9, Tz d2Z,; (M€, 1995), p.29
=z

%) AdletE 2 Z2ts gole 2 od Al rE 2o = FdE 2d 7l=kve)
s 2o (Tpad)et = 229 FAHARA FH7e0lgde S5 /PR ol
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ARL BHQ Adoer BPad Aztd e AAGE Aol 1
U g3y dapl waswA ARse YL i) E g2 Foosle 3F
5 Adthe RS LAY #FEE 9] Z(association of ideas)ell BF H

17 A Abo]lE A2 FEA T ded =
o] A3} d%9 3 WA EQE viAYch A 2379

oy By
ul

>~

ES

it

ERCE DS
WEA) FAFHojok dhm MAH o ASHE Aol ol Aot

s, e ool

A
F(take)’22] 5 ZE(long shot)®E E98 F AHAEER FHo AT AaES

300 ZhelEtk A7) AR R E 2E ] dEHor JEd 94 F HAH
A e BE 27 (Louis Glannetti, A4, p520 A <1-&)
31) Louis Giannetti., 2AIA, pl46 ZF=.
32) ol" 5T HES GUsHA AS o 25 SoBA FEE HolZ FA st
Exto] & 2Ed AH2A Lous Glannett, A A, pp525-526 FZ)
33 AT FoelA B AR B uf ZEAYY ofx] <kl HlYd dHse =
A4S 23} (Louis Glannetti,, &AM, p5l7 Z2)
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QoA AEHE 71ERAN FE Alscene) &L AHF FTHM

oje} o] AP FEE(editing syntax)S] 7] EHQ] 2% 43} ofH x|
B w29 2332 (Grffith, D. W)7F o] Eope] YEHAL o o]n 27t
3 AQTh 2 o] R4S FHI AT dolE TE R wiE 19
vse) golnt. a7k mUke] esel A oju] AEH EAHQ AY ~5d
A 134 7(Classical Cutting)®2 AH&gth. 244 ALRL A% ALAR
ded B9A FrAzE obvet S JFH ANH FxE A5 wdd
Z1gelth, aEFaE 22 Ylchseup)NS B3 FARME A4 & AN
9 54 273 52948 Qed 439k 4L e 229 I3 AT
A8 ogden AEe wjoi BE HFEAY HHE HAERE
gol® Hth 2%k £ ST vR ZH Zo] AEHUY) W
ojth, &, 2Eu2e) FR= L Wi B¥F Ado] ot AuH A
A o] gRTh

o)F BYVEL FET FAE AFIA HedH, 2vdEY FEF

S

(Pudovkin)3} of] o] 2 A] €] (Eisenstein,

St -h;
3&/

M) AFHYU FHYR o] HFY WL TAH FHS &8 Solv WA o
& HARNA AHAY BE P9 AF BASA $3aE P99 A& A
T oirh (o1&, FEste g v FE g, (M€ dddgwEAS, 1999), p.83
2z

35) =7+ ©A(The Birth of a Nation), ®|=, 1915, Z+% : D. W. Griffith.

36) 499 2271 FE ZH P A Gy mrke I 2AHY FH
o & AFHE 2HAEAN dHY 2EE =2 24APW ofd A2y 8
& &AM AR 2L BARIT. (Lous Glanetti, 2 AIA, p5l5 =)

3N ZE A Ade] glE, AdBoI AR AAT FHoR Ajfe 2R gL
dtqog 79 v REWHS HE AL 3ol (Louis Giannetti, A AA, p525
Zx)

B/ £E] A dEARTE A A T 2R Fxdd d
g FFYole Adg FHANY 2ES dzEdg. ZE FAd i AE
ol d48E gdFdge F2 ALt Louis Giannetti, 4 AA, p52d FZ)
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R 27 #4718 22490
Q) Q@A) AYAT Yok wekA Aol 9 Fu) HPIA sok @ ol

® 2ol 2t

e BAe JBH N7 A9 A4 Ze Aolea At ¢
ATE Ak mol: ol % stk BAlo] JBA A FRFL AuA
Ao of7)7] WEelth &, A A% Aol FIF 7)go]7] wrie 1A
& o) wels Ago] U VAL ~add IAHE ojuAs} APHen
Foi20 o] opuFt TE AT} AZkA 2 7Ae A6l o8 1EA e
= o A= olg o] dHA Azte JH )4
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A A NAH whde] A AA ] g w$ gd2rs
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A gluetelt. AAL e A& WAHT 24At 2 sty e
A, JAAE FGste slete] Ak, B0 BHIEE AdE Zede o
Ao A TIHAY AYHE A T2 BAY NGS vg 2 2Ysa
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42) Aeste 49 F Age HHE 1E KA JFUoR molgo Jug 9
233 AAg sdstdt. 252 A1 I3 Al AR ARl o 4g 2R
et 2387 F49 Age 45 £ glolAxz FHd HEe 7, 93
#Ho| S8 zo] B 45 AW el wAA o 2N B
1% st 7' st EERA7IE 989 94 4R 244, A8A &
25 Za, vE@dde Ad, F9 AAR Aa3ddNAE by vdd, For
A B ARES A55E FS ey (oA, FEddE od,, (HE A
o}A}, 1999), pp.241-242)

43) &= A s SHd Folr Fdte] ANGA Ha s gk

Patrick Tucker, The Secrets of Screen Acting, (New York : Routledge, 1994), ¥-&
G taad Azl ", (Mg AFAL 1999) pdl A&
ZHGL od g 2 <k AFste] wiAste 22 A Fdolth oW =27
FHEE Azl stsd Fste ZHdAE 2, I3 AN R =4
de A o5 2FHA gk ZHLY ZF zeol9 HE M| & (aspect
ratio)el 3 §ot. 473 8ulE, 16m|2], 2l BH HAlE] T2 sHu[&e] 3
ol golth 1 df 1.33 H[&2 &HA o] v &L E T3 (academy aperture) 2 =
2dg TV Z8 4 o33 529¢ 3 ) 4 H&2 ZFEsEo] gl 3BHlE, 64
qg, 7078 5L ARRstE FES gol= 23d A2HE Y oA 52 A
Yupaz 2 shu ) vl AR 22 olFoRE EEn] A3/ 3 59|
oA slel 47 gE Hl&S AR5 Yok Ao R dol= 23 HE2 ]
ol 166, 1 oh 1.85, 1 o} 2357} 9ih. 9l E . o7 - FLE, Fgstel olal,, (A
< 1 &, 2000), pp.189-190 A<l E-
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79) André Bazin., What is Cinema, Hugh Gray, ed. and trans, (Berkley : University of
California Press, vol. I, 1967, vol.II, 1971), A Collection of essays emphasizing the
realistic nature of the film medium.
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ABSTRACT

A study on the method of actor’s communication

— Focusing on the development process of the media technology —

Kim, Hae - Soc
Department of

Journalism and Information
The Graduate School of
Sung Kyun Kwan University

This study was aimed at discussing the development process of
media technology and the method of actor's communication in terms
of the media peculiarity.

For this purpose, I investigated the development process of
media technology(a silent film, a talkie film, a color film, the invi-
tation of wide screen) and the media peculiarity(a TV drama vs a

film), the technical characteristics of media(r-ealism vs formalism).
It tried to resolve two questions as follows :

1) Are there differences among the methods of actor's com—
munication in terms of the development process of the media

technology? If there are differences, what is that?

2) Are there differences among the methods of actor’'s commumi-
cation in terms of the genre characteristics ; a film, a TV drama, a

play. If there are differences, what is that?

,99,



I used the literature method to resolve that questions and choose the scope

of this investigation as follows -
1) a scope of study of a subject of study 1)

I choose the division of the times as follows to investigate the
method of actor’s communication. This division is in terms of the

invitation of new media technology.

(1) a silent film from 1895 to 1925
(2) a talkie film from 1926 to 1945
(3) the invitation of a color film

(4) the invitation of a wide screen

2) a scope of study of a subject of study 2)

I described the characteristic of a formation of a screen which
is determined in the characteristic of media. The screen consists of
editing which cuts time and space, camera technology which arranges
things and situations, and mise en scene which is the whole of the
style of expression in a frame. I investigated the method of actor’s
communication through a difference between films and TV dramas
in terms of edition, camera technology and mise en scene in subject
of study 2).

From an analysis of the subject of study and the method of
study, I concluded first that the development of technology signifi-
cantly influence the expression style of visual media. In this reason
the method of actor’s communication changed regularly. The actor’s
performance in a silent movie depends on a overstatement and a

impersonation because of the absence of voice. In spite of natural

- 100 -



performance in a talkie film, a trivial role in a wide screen and a pattern of star
image's emphasis in a color film proved this change.

Second, I concluded that the method of actor’s communication
changed in terms of the difference of style in a film. In other
words, the actor's performance in a realistic film have the object
showing more action and performance with its continuity but, the
performance in a formal film produced the subjectivity of scene
limited by director’'s intention. In conclusion the method of actor’s
communication changed in terms of the difference of style in the

same visual media.

Finally, I investigated a difference among actor’s performances
in other genre making a comparison films with TV drama. The
actor in a film performed with the limits in the demand of a film
director but, the actor in a TV drama performed as best he can
because the actor's performance was more actual and continual.

This difference appear more a formal film than a realistic film.

In spite of the study which is related to the film has been
increased wide and in depth, there are few the study related with
the method of actor's communication. In addition, there is no
discussing with the characteristic of visual media in terms of the
characteristic of media technology. In condition, this study is
worthwhile.

One of the limits of this study is that I didn't investigate in
depth because it lies beyond the limitation of time and cost. It is
necessary to investigate more specific and set up the subject of

study relevantly for a well-organized treatise.
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